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#Room/000 Tali Ben Bassat: Rooms

“Rooms™ (2003-2012) is a series of manipulated photographs of
1960s and 70s hotel rooms, which Ben Bassat photographed from
professional literature about hotel architecture. Over images
of empty spaces she draws repetitive geometric forms in black
or silver marker, creating a new formal composition. The act
of drawing, which changes from one photograph to another, is
set against the mechanical reproduction of the photographs;
in the interaction between the two-dimensional space and the
sensual line, a sense of intimacy is produced. Ben Bassat uses
the geometric forms to cover and reveal different parts of

the photographic image’s surface—undermining the aesthetic
values by which these spaces were designed by “staining” them,
and thereby challenging the bourgeois values they embody. The
clean image of a pleasant, intimate, warm hotel room is thus
tarnished, and becomes tinged with a sense of danger, or a
hint of the drama that may occur between its walls at any given
moment.

Sally Haftel Nave
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End of the World 2012, Meyuhas

Gallery, Tel Aviv
Not for Sale, Memorial Center Art

Gallery, Tivon

AWARDS

2002

Acquisition Prize, Israeli
Ministry of Science, Culture and

Sports

2003
Encouragement Prize, Israeli
Ministry of Science, Culture and

Sports
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2001
Four x Four, Ashdod Art Museum,
Monart Center; Arad Museum

Office Artists in a T-Shirt, Office

in Tel Aviv Gallery, Tel Aviv

Traces: Contemporary Drawing in

Israel, biennial of drawing, Anna
Ticho House, the Israel Museum,

Jerusalem

2002

Exhibition of ‘Terminal’ Artists,

The Interdisciplinary Arena,
Jerusalem

Home Sweet Home, Museum of
Israeli Art, Ramat Gan

Imagine, Umm el-Fahem Art
Gallery; Rosenfeld Gallery,

Tel Aviv

Omanut Haaretz (Art of the Land),
Reading Power Station Compound,
Tel Aviv

Love, Limbus Gallery, Tel Aviv

Special Exhibition in Memory of

2003

Fabrication, Ashdod Art Museum,
Monart Center

H for Home, Arania Restaurant,

Tel Aviv

2004

Winners of the Ministry of

Science, Culture and Sports

Prizes, Haifa Museum of Art
In Your Dreams, Greendag Gallery,
Herzliya

To Pull a Rabbit Out of the Hat,

Municipal Gallery, Rehovot;
Memorial Center Art Gallery,
Tivon

A City Seen Through the Eye of the

Camera, Haifa City Museum

2005
In-Out, Ashdod Art Museum, Monart
Center

On the Banks of the Yarkon:

The Yarkon River in Israeli Art,

Morel Drefler, Naggar School of
Photography, Media and New Music,

Musrara, Jerusalem

Tel Aviv Museum of Art
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Drawing Sketches, P.K. Hoenich
Gallery for Experimental Art and
Architecture at the Technion,

Haifa

2006

Changing Situations, Bait

Banamal, Comme il Faut, Tel Aviv
Paperwork, The Heder Contemporary
Art Gallery, Tel Aviv
Disruptions, Petach Tikva Museum
of Art

Tracing Shadows, the Israel
Museum, Jerusalem

Partners, Beit Hagefen, Haifa

2007
Sweet 16, Bat Yam Museum for
Contemporary Art

The Beauty of the Void, Gallery

39, Tel Aviv
Traces III, biennial of drawing,

Artists’ House, Jerusalem

2008

Depletion: Works from the Doron

Sebbag Art Collection, Tel Aviv

Museum of Art
Sunset, the Heder Contemporary
Art Gallery, Tel Aviv

Preview Berlin Art Fair, Berlin

2009

History of Violence, Haifa Museum

of Art

2010
Fresh Paint Art Fair, Jaffa Port,

Tel Aviv

2011
Site Specific, the Open Gallery,
Open University Campus, Raanana

Up and Down You’re Turning Me,

Gallery 121, Tel Aviv

2012

Aspects of Black, Jerusalem Print
Workshop, Jerusalem

Closing Party, the Heder
Contemporary Art Gallery,

Tel Aviv



#Eng/010 Tali Ben Bassat:

Born in Israel, lives and works

in Tel Aviv

EDUCATION
1982-1983
Avni Institute of Art and Design,

Tel Aviv

1983-1986
Hamidrasha School of Art, Beit

Berl College

1987-1989
Shenkar College of Engineering

and Design, Ramat Gan

SOLO EXHIBITIONS
1996
Clothes, Limbus Gallery, Tel Aviv

1997

36-24-36, within the framework of
the “10 in Musrara“ project, the
Jerusalem Center for the Visual

Arts, Jerusalem

Biographical Notes

1998
A Trap of Pearls, Limbus Gallery,
Tel Aviv

2000
Works, Tel Aviv Performing Arts

Center

2001
Office No. 6, Office in Tel Aviv
Gallery, Tel Aviv; Beit Kanner

Municipal Gallery, Rishon LeZion

2003
Modular Space, Herzliya Museum of

Contemporary Art

2004
Fuschia, Tmuna Theater Gallery,

Tel Aviv

2005
Crispy, the Heder Contemporary
Art Gallery, Tel Aviv
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2007
Bubbles, Naggar School of
Photography, Media and New Music,

Musrara, Jerusalem

2009

Gray Expanses, within the
framework of “5 Artists: Wondrous
Worlds,” Tel Aviv Museum of Art

Landscape with Birds, a permanent

installation at the Art+ Hotel,

Tel Aviv

2011

Black Mamba (joint exhibition
with Ruthi Helvitz Cohen), Julie
M. Gallery, Tel Aviv

2012
After the Sun Sets, Julie M.

Gallery, Tel Aviv

SELECTED GROUP
EXHIBITIONS
1996

Station Transformation: Project

#3, Tel Aviv Mall, New Central Bus

Station, Tel Aviv

1998
The Photographer’s Child, New Art

Workshop, Ramat Eliyahu
Speechless Body?, Camera Obscura
Gallery, Tel Aviv

Women in the Reality World,

Limbus Gallery, Tel Aviv

1999
141=3: A More or Less Complete

Part, Hamumche Gallery, Tel Aviv
Tight-Fitting, University of
Haifa Art Gallery

2000
Life in Tandem, Rishon LeZion
Auditorium

Works following Intimadance: Tali

Ben Bassat & Reut Firster, Tmuna

Theater Gallery, Tel Aviv
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In “After the Sun Sets™ Ben Bassat continues to explore
modes of representation in portraits, an endeavor she

has embarked on a few years ago. But unlike her earlier
portraits, which are usually of feminine figures—who are
either blatantly sensual adolescents or mature women with
juvenile bodies—that give themselves to the viewers’
gaze and capture their attention immediately, the current
series maintains a restrictive schematic form: an iconic
head-and-shoulders portrait. This format does not raise
an associative or linear narrative, but the works are
informed by the tension and alertness that characterize the

questionable characters depicted.

Ben Bassat’s entire oeuvre shows careful observation

of 20*-century modernist painting, from the grotesque
language of German Expressionism to Edvard Munch’s
distressed, intense figures. But most evident in this series
is Ben Bassat’s affinity with Marlen Dumas’ work. This is
manifested not only in her choice to paint in watercolors
and gouache on paper, in her monochromatic palette and

in her uncompromising straightforward manner, but also
in portraying aberrant figures who are at the margins of
society. Thus, for instance, Dumas made some 35 portraits
of patients at the mental institution Het Hooghuys, in
Etten-Leur, the Netherlands (1991).° Ben Bassat’s focus

on the social deviant stems to a large extent from her

#Eng/009

fascination with this figure’s ability to break normative
rules, to breach boundaries and undermine conventional
existence. She is attracted to the potential violence and
evil embodied in these figures, and to the manifest danger
of their falling into the abyss. Through a depiction of
an Other who has deviated from the straight and narrow
path, the normative and “correct™ societal path may

be reformulated. Thus, the subjective, nonjudgmental
psychological portrait presented by Ben Bassat, a
reflection of an individual’s desires and tribulations, is

also allegorical—challenging the viewer to take a stand.

Excerpt from Charles Baudelaire’s poem “To the Reader,” translated
by Robert Lowell, in Marthiel & Jackson Matthews (eds.), The Flowers

of Evil (New York: New Directions, 1963).

The work also includes some portraits of animals, and one panel
with a poem by the Dutch poet Jan Arends. See Silvia Eiblmayr, “The
Eyes of the Night Creatures: On the Non-Domesticated Gaze in the

Pictures by Marlen Dumas,” in Marlen Dumas: Models (Frankfurt am

Main: Portikus, 1995), pp. 17-20.
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Tali Ben Bassat’s current series of paintings, “After the
Sun Sets,” comprises iconic portraits of men and women

who gaze provocatively at the viewer. It is a heterogenic,
colorful mix, whose protagonists are marginal figures,
outlaws, people who have slipped and have been relegated

to the bottom of the social ladder: whores, drug addicts,
transsexuals, rapists, thieves, and murderers. Ben Bassat
painted these portraits after photographic portraits taken
by the police when making arrests——mug shots culled from
online information banks. Her painterly act was a direct,
immediate reaction to the archival materials she collected.
The documentary and classificatory functions of the booking
photograph, however, is not part of Ben Bassat’s paintings:
under her hand, flamboyantly made-up transsexuals and
tattooed terrorists shed any characteristic of roughness,
aggression or alienation so typical of this photographic
form. Ben Bassat’s compassionate outlook produces
expressive portraits of mysterious, strong, passionate
fAgures—theatrical figures that seem to have been borrowed

from Bertolt Brecht and Kurt Weill’s Threepenny Opera.

Prostitutes, thieves and sexual deviants are portrayed in
Ben Bassat’s paintings as long-haired women with sorrowful,
seductive eyes, and agonized bare-chested, bearded, long-

haired men—depictions that are in dialogue with visual

#Eng/007

art-historical precedents of mythical or religious figures,
such as Venus, Maria or Jesus. Thus Ben Bassat uses familiar
iconography to turn the tables between sinner and saint,
between the monstrous and the human, allowing the viewer
to feel empathy and identification rather than repulsion

and repugnance.

The paintings are intimate and small, their monochromatic
black or gray palette slightly touched by pinks and reds.
Each figure fills up a whole page, at times frontally and at
times in profile. The portraits are a distillation of the
fragile, vulnerable moment when someone is caught red-
handed; a moment of disgrace and uncertainty. Observing
the photographed figure closely—physiognomy, facial
expression, gaze, tilt of the head, gestures and body
language—Ben Bassat produces an individual portrait of a

particular person, with a past and a future.

Ben Bassat’s attempt to extract beauty and subtlety from a
repertory of grotesque, unattractive images demonstrates a
romantic outlook. She translates a photograph whose visual
language is common and low into a poetic, rich image, and
the delicate impression produced by the free drips of paint
is in contrast with the violent, tumultuous inner world of

the depicted figures.



#Eng/004

#Eng/005 Sally Haftel Nave: On the Edge of the Abyss

Infatuation, sadism, lust, avarice
possess our souls and drain the body’s force;
we spoonfeed our adorable remorse,

like whores or beggars nourishing their lice.

Our sins are mulish, our confessions lies;

we play to the grandstand with our promises,

we pray for tears to wash our filthiness;
importantly pissing hogwash through our styes.

——Charles Baudelaire, “To the Reader”?



#Eng/003 Tali Ben Bassat: After the Sun Sets




